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IT TAKES A NATION OF MILLIONS TO HOLD US BACK by Public Enemy analysis 
Introduction 
This is one of the most popular albums of a group called Public Enemy which was released in 1988. Hodge (203) says the group consisted of Chuk D, Flavor Flav, Prof. Griff, Khari Wynn, Dj Lord, and the S1W group. Back then, music was synonymous with activism and the album was no exception. Lest it is forgotten, the songs in the album are hip hop songs which then singles out the album to be of hip hop genre. Hence, having heard of the IT TAKES A NATION OF MILLIONS TO HOLD US BACK by Public Enemy album, my first impressions were to have hit songs which would then entertain and are not in trying to find space in the society. However, having been accustomed with the history of hip hop music especially of the 1980s and 90s, I had some doubts the album will have issues that affect society and black supremacy is one of them. 
Overall Subject and themes  
Listening to many of the songs in the album, one can easily note that the songs have a general theme of trying to preach and find space in the society for black Americans. Back then, Poutiainen and Inka (195) say even though laws had been enacted to protect all Americans, the system was skewed against black Americans and most musicians then wanted to use their talent to fight for black supremacy. In my opinion, one cannot compare with the current hip hop music where mostly musicians are more influenced by making money and using technology to appeal to younger generations. Essentially, back then people were affected by societal injustices of poor living standards in ghettos as well as double standards. Therefore, there was need for musicians to rise up and speak up for the many voices whose voices were trampled on. 
The Lyrics 
Before commenting on the lyrics, most of the contemporary music in the 80’s were slow mainly but the album was a bit fast in its lyrics formation. Hence, the lyrics would lead the interludes in the songs of the IT TAKES A NATION OF MILLIONS TO HOLD US BACK album to keep abrading and exploding. For instance, listening and watching “Louder than a Bomb” in the album, gives a different aspect of the 80’s song because the song is so fast. Also the lyrics says “Wait before you treat me like a stepchild” and here the lyrics are speaking directly to the government and the society in general that blacks should not be treated in lesser ways than the whites (Hodge 204). The lyrics are attributed to Chuck D who in my own analysis was so talented that he could find all the musical and the vocal samples in the songs of the “IT TAKES A NATION OF MILLIONS TO HOLD US BACK” by Public Enemy. 
Impressions and opinions 
It is my considered opinion that I have a very positive impression and opinion of the album and I wonder why it was not able to smash records back then. Berkson (112) says listening to the songs like Louder Than a Bomb, Black Steel in the Hour of Chaos, and Bring the Noise are songs that any revolutionary mind would want to feed on and they show the chaos that were synonymous with the black communities and the government. I have to say that there is no song in the album that I do not resonate with and that all the songs that are in there were very interesting to listen to. 
Ratings and comments 
As mentioned earlier, I wonder why the album was not able to gunner enough attention so that I could be the first one in the chats. Hence, my rating of the album is out of 10 and I am going to give a 9. It is a nine because the themes in it related to what was affecting society back then. Also, increment of the tempo of the songs led to the increased tempos of the 90’s hip hop songs. 
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